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… for John

Nothing is more exciting then to be surrounded by a 

group of people who, when faced with an injustice, have 

the courage to come up with their own conclusions 

about what needs to be done or in some cases undone. 

—Susan. B. Anthony
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ARTIST STATEMENT

As an artist, I explore contemporary social issues to understand them better and gain a sense of 

control over how they affect my life and the lives of others. My hope is that this exhibition stimulates 

thought, and opens eyes and hearts to our place in the world. I believe art gives our lives focus so we 

can ask questions about that world. Whether we create it or view it, art brings us face-to-face with 

ourselves. This is where change begins. 

The art here is activist in nature. It produces a tension that can transform. My goal, with titles like 

“Racism is Highly Adaptable” and “A Clothesline Hung with Tattered Ideals,” is to agitate for the 

relevance of issues that make us uneasy and ask you to embrace the struggle for change and stay 

open to the possibilities. Look carefully at the artwork and companion narratives. Look for the lines 

that act like barriers and blockades. They represent the injustice many groups face but that all of us 

sustain and support. Deeply seated in history, many are designed to exclude or deny. Are you at the 

front of the line or the back? Where is your starting line? Did you ever cross over a borderline? Do 

you always wait in line or are you privileged enough to cut in? Skillfully drawn, such divisions never 

occur by accident. Yet most of us do nothing to fight injustice while groups with the least power 

suffer the consequences. 

What I see is an epidemic of malign power, immoderate privilege and pervasive inequality. This 

exhibition explores ideas for moving closer to a society in which the playing field is level, where 

justice for all can happen because we call wrongdoing to account. In my work, I try to watch, listen 

and amplify my sensibilities so I can illuminate something worth revealing. I attempt to give my 

observations reverence. My hope is that you feel this reverence through the art and words in this 

exhibition. And will join in a dialogue about moving closer to a society in which many forms of 

injustice and systemic oppression—now hidden in plain sight—are revealed and confronted.  
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YOU’VE COME A LONG WAY BABY

Insistent, strongly targeted marketing 

images and catchy, convincing slogans. 

A three-panel collage juxtaposes 

woman’s century of struggle for 

equality against these calling cards 

of advertising. Below the horizontal 

line lies the truth of her protests, 

and her victories over the decades. 

Above the line, the many lies and 

misrepresentations of the advertising 

industry. The final panel depicts where 

society is now, not knowing what is 

real and true. 

Also on pages 6 and 7

Mixed media collage on paper

Three panels 4’ x 7.5’
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GERRYMANDERING: CRIMES 

AGAINST GEOGRAPHY

A disturbing view of tangled edges and 

crooked lines define and preserve power 

for the powerful while deliberately denying 

it to others. This map of the United States 

bleeds pink where minority communities 

are segregated by lines, their voices 

engulfed by a din of greed. Today, politically 

drawn boundaries decide elections but they 

also support unmerited power. Areas of 

yellow on the map identify the location of 

federal and state prisons, islands of people 

counted in the census who cannot vote. Out 

of sight, out of mind.

Mixed media acrylic, encaustic and crayon on paper

Three panels 44” x 87”
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RACISM IS HIGHLY ADAPTABLE

Five figures carved in wood depict the struggles and strength of black men over more than 400 years 

of American history. Some bloodlines move freely while others suffer chains or banishment to the back 

of every line. Racial profiling, incarceration and humanity’s indifference keep generations of men in their 

place. And for too many of them, historical truths are present truths that endanger their survival and the 

survival of entire communities. Racism and inequality must give way to dignity and freedom. 

Also on pages 12 and 13

Wood carvings with steel chains and bars  /  Various sizes
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CLOTHESLINE STRUNG WITH 

TATTERED IDEALS  

A clothesline of steel strung with 

tattered ideals passes judgment on 

the dark art of buying and selling 

American democracy. The influence 

of big money and unlimited amounts 

of secret money tarnish cherished 

American ideals. Greed is on display, 

hung out for all the world to see. 

Steel sculpture  /  Two pieces 69” x 35”
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THE FABLE

A fable can shine a light on the moral issues of its time and awaken a better understanding of social injustice. In doing so, it 

challenges many of society’s deepest assumptions. The four panels illustrate a modern fable that reads like a cautionary tale, 

excerpted here…  

“People came from far and near to play in its beautiful garden, and to hear of its inspiring ideals. Two citizens were elected by the 

people to watch over the house. The elected ones filled the house with trinkets and gold, built a sturdy fence around the house 

and put a large lock on its tall gate…Before long, the shiny house turned gray and its gardens brown. And sadly, those inside knew 

nothing of the people who stood outside its locked gate. But the People remained committed and they continued to gather… “

Mixed media acrylic, encaustic and crayon  /  Six boards 36” x 36”
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PIPELINE ART

Conceptual daisies are a contrast of nature and industrial danger. Fittings used in 

oil pipeline installations have a surprising beauty on their own. As envisioned here, 

they become an argument for greater checks on the proliferation of massive pipeline 

projects that disrupt ecosystems and endanger communities. 

Steel sculptures  /  Various sizes
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SHRINE TO A WELFARE QUEEN

“How are the lives of poor women of color controlled and restricted by the fact that they live at this tiny terrible space at the 

intersection of race, class and gender? And we ask her to move—literally or figuratively. She has to find the words to tell us that she 

cannot move because she has no room.” —Jacquelyn Boggess

Figure on paper against a field of flowers and faint impressions of words typing out a message. We build shrines for great women 

but they do not reflect reality for a mother who is poor. This space, with no room to move, offers a glimpse into her world. It 

brings us face-to-face with the struggles of her life, like raising a child in the most challenging of situations. Words and phrases on 

the page speak equally of anguish and hope, confronting myths American society believes about what it means to be poor. There 

are many versions of these lies and they never reveal the complexities. Welfare can happen to anyone, but especially to women.

Collage on Nepalese paper with acrylic and text  /  Two panels 31” x 38”
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THE SHACKLE SERIES

Provocative images starkly drawn in ink suggest that some lives matter less than others—and always have. Communities of people 

live with air pollution and risk greater exposure to mercury poisoning. They raise families in sight of industrial sprawl and illegal 

waste dumps. Food deserts persist and children are shackled to neighborhoods without access to affordable, nutritious food 

options. Green space is non-existent. It is time for transformation.

Ink drawings  /  Four panels 33” x 41”
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STEEL BALL

Metal rods bend to intersect in a sphere filled with 

lines that form numerous three-dimensional circles. 

History is full of lines. Deliberate lines that exclude 

some groups from a place in front of the room or 

the bus, that block the door to opportunity. Lines 

can keep people out or in. They can draw limits on 

public morality, deciding who is right and who is 

wrong. Lines of every type shape our reality. They 

sustain inequality through blockades, barriers, 

divisions and voting districts that give new 

meaning to a crooked line. We construct them. We 

cross them. We use them for good or ill. 

 

Bent steel rods  /  38” x 38”

Special thanks to Mitch Snider
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